BACHMAN-TURNER OVERDRIVE

Bachman-Turner Overdrive roll onto the concert
stage like gangbusters. They come on strong — no
introductions, no props, few stage effects, but a
hundred plus decibels of noise blasting out their
heavy, no-nonsense rock sounds to a shouting au-
dience attuned and alive to this unusual rock group
which took the *“‘Overdrive” part of its name from
this magazine.

Three years ago, Bachman-Turner cruised around
Canada playing gigs in a variety of obscure places.
driving 2,200 miles between engagements. eating in
truck stops enroute, and sleeping in their bus be-
cause they couldn’t spring for the f)ricc of a hotel
room. Few people had heard of them as a group
In_ America, although Randy Bachman had gaine
d measure of fame and some notoriety in music

circles as the former member of 2 group called
The Guess Who, where he had distinquished him-

self as a talented songwriter and businessman. After

d

Randy left The Guess Who, he put together another
short-lived group entitled Brave Belt. Brave Bell
never caught on either as a name or a group, bul
Randy Bachman and Fred Turner continued (o
travel. They trundled their gear and their families
from their home town of Winnipeg to Vancouver
In a major move that eventually landed them inter-
national fame, big money and a hard-hitting. straight
but heavy image.

Where and how did Bachman-Turner latch onto
the handle of Overdrive? In 1973, the then unknown
band stopped at the Colonial Steak House at Brown
Brothers Truck Stop, a half mile south of ﬂthc
Ambassador Bridge in Windsor. Ontario. on Fred
Turner’s cliche theory that “If you see six or seve!
semis parked there, then it’s a good place to cal:
They were hungry. tired, battling with @ C!"""l‘y,
bus and ‘in need of 4 big meal. Spotting a copY %

‘dri ’ . S NS \ll
: Overdrive for sale. they read it, and immediatel
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>tallic, industrial i x c
eavy’s .mctallllct» d lscgrlall'lm?’ge and “we wanted
Somethmg that wou click. Overdriye provided

just the right sound and image that the group was
ccking. And they haven’t looked back .

Even now, a twinkling little Robbje Bachman, the

joungest member of the group and the drummer kid
prother of big Randy Bachman, can’t resigt teasing a

eporter from Overdrive: “Hey! That’s pretty neat

ising OUr Name on your magazine.” And offstage. the
soup as @ Whole projects this same lively, infectious

nd extremely unpretentious attitude about life in
eeneral and their success in particular.

Onstage, 1t 1s a different matter. B-T-O 1S a well-
olled, professional team, effortlessly blasting out the
sounds that they are known for an on-stage cauldron
of energy, motion and incessant hard-rock music.
One thunderous good sound has followed another,
chalking up platinum and gold million record sales.
Many of their titles reflect the Bachman-Turner
Overdrive sense of motion, of being on the road — the
perennial battle of movement and a high moment of
eXhilaration. “Let It Ride,” “Roll On Down the
Highway »* “Free Wheelin’,” “You Ain’t Seen Nothin’
Yet” and”especially the famous B-T-O “Takin’ Care
of Business” — a]j convey a sound that a trucker can
12b onto. When B-T-O punches out a concert with
me of the words from “Roll on Down the
lighway”» _ we/gotta/keep/movin/if/we’re/gonna/
Nake/a/buck — you know what they mean.

Those words, that song, belong to you, if you've
“Ver founq yourself at 10 p.m., 400 miles out from a
0 am. delivery, maybe westbound out of Casa
Qrande on I-8, or steeling yourself for that plunge
Mo the stink of northern New Jersey. At that
?Omeﬂt the world’s perfect: you’re coffee-ed up
t:éh?therwme “upped”’); your 3.35 is in 12th over, t,he

> Warm and happy bumping 2150, and youTe

S .
7‘:1Dremely confident that any Smokey will read your

We wanted g

Wa ’t’ this same moment, ‘“Roll on Down the High-
. belongs i your life. | |
aChman'Tumer Overdrive are not on the high-
S much g5 they used to be now that they have
1¢d star status and affluence. They have ab.an-
4 those thousand-mile road trips; treks which

dlta;
do

"'Phin the spirit, rather than the letter, of the law..

, Fred Turner, on bass: and the
llewc01ner to the group, Blair Thornton on second
guitar. They all make their home in Vancouver, and
these days they streak from concert to concert by
plane, trying to schedule about ten days a month for

concerts and the remainder of the time home in
Vancouver with their families.

T'he road crew which accompanies B-T-O and the
Hiecessary  tons of equipment they need keeps up
with them by tractor-trailer and bus. The group

leases the rig from an outfit in Philadelphia with the
handle of “Ego Trip”

[t isa closely-organized, friendly and loyal road
crew. The driving team is headed up by Brad Varney,
followed by the second driver, John Muller. B-T-O
wants those two because they always get there, no
matter what the problem. The feeling is mutual:
Varney had a chance to haul for the Rolling Stones
current tour, but decided that he would rather stick
to doing his thing with B-T-O. The drivers are in
charge of what equipment to use. They’ve chosen a
single-screw cabover Ford with a double-breasted -
Yamaha and a 45-foot Dorsey Air Ride.

Coordinating the entire logistics area is John
Austin. Keeping even a semblance of order in the
frenetic pace of a rock concert seems to be supremely
difficult, but Austin is obviously a marvel in that
department. His explanation makes it appear so
routine: “The light company does their g1g, the
sound company does their gig, the trucking company
does their gig, and I do my gig, I coordinate.”

“Coordinate’ is an understatement. His gig includes
making sure that every single needed piece of
equipment is present and in working order, and it
even includes concert emergencies. In one recent
concert Randy Bachman’s electric guitar stopped
working. Within thirty seconds Randy’s guitar was
replaced with a new one by the fast action of one
of the crew members, thus averting on-stage em-
barrassment. The crew worked so quickly that most
of the audience missed the fact that anything was
amIiss.

Recently, B-T-O played to a sold-out crowd in
[Los Angeles at the Forum. After logging some time
with Fred Turner, Overdrive accompanied the group
to their setting-up, sound test and rehearsal the
afternoon of the concert. It was there that the

B-T-O-coordinated professionalism came to the fore.
The group and their entire crew demonstrated
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organized, cooperat

ve teamwork. Despit

| - ver
casual banter, 1t Was apparent that ¢ i};mmt b
knew his job well. Setting up sound equij L s
be a frustrating, tedious job. As one CTEW

~ ' at the
remarked when asked about the acoustiCs 1z)usy S
Forum: “‘They’re the same everywhere —

Some scenes from the rehearsal: . S
«After a series of ‘‘one, two, ONC, two, havé
. . (8 we
plunks,”” someone spilled a soft drink. DQ ST
a mop? Paging a mop.~ More racket, shuffling,

e
tangled and untangled. “Another truck. What IS 1t

Unload it. Test one, two, two.” -

Even during rehearsal, the group 4as d whole 1acKs
the general arrogance of many rock groups. 03
stage, in their everyday, grubby clothes, Randy anc

Fred could easily pass as truckers after a long, long
haul (but both look as if they eat well). They work

relying instead on a steady stream of amplified rock-
and-roll highly reminiscent of the fifties.

Recycled Sounds

And it is precisely that era which produced Randy
Bachman and Fred Turner. Both are now well into
their thirties, obvious products of the ’50’s, very

much into the music that shaped them during their

youth in Canada. They worked the same type of
sound for sixteen years before becoming an ~over-
night success.”

Much of the credit for their musical success and a
very much behind-the-scenes member of B-T-O is
Bruce Allen, their manager and friend. Allen met
Randy Bachman when he was down on his luck
after the split from The Guess Who: he took on the
group and nurtured it to fame. B-T-O acknowledge
Allen as the “brains” and ‘‘businessman’ of the

outfit in a song entitled “Welcome Home”’ from the
“Bachman-Turner Overdrive II” album, which goes:

“We went and got ourselves a manager, we all think
hg’s the. most. Silver Vet with gold wheels, we sce
him cruising ‘round the town. No he’s never really
up. No, he’s never really down.”

During the sound check, Bruce Allen may not
have been either “‘up” or “down,” but he sure as hell
was mothering-henning the group. Allen, a lean and
youngish thirty, hovered on the edge of the stage
soft drink can in hand. He floated back and fogtl,
across the stage, checliing with equipment peonrl :
chattering with a crew member, poking here acl
there in an abviously concerned manner. He ¢ 121(
and it showed. Although not overtly nervouys /irlc;e];

member

was tuned into the whole scene.

Off°SF21gC, Allen speaks softly, and exhibits the
same kind of professionalism that B-T-O and U?
CIew show. However, while Randy Bachman ant

Fred Turner look as if

Just looks a5
few me

they eat well, Bruce Aller

It he worries a lot and forgets tO P

als when the group 1s on tour.

A.\t the close of the B-T-O concert in L. A, o

an(glL Crowd filtered out of the Forum, Brucet A”en
another crew member were still fiddling with ?

hu
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ok like a rock guitarist in contrast to Randy and
)

| cod, WhO project a stolid, slow-turn;
£ s t11§Y admire so much.
| ternal-looking men: fit their
e and mechanical illustration

plair, half the size of Randy ang Fred, Compliments
fie group: But the eye focus is almost demaﬁded on
Randy and Fred because of theijr bulk and immense
qee presence. Bruce, with hjs 1ICIVOuUS energy
eumes pacing as  the group Cruises right into
our Wheel Drive.” Robbie, the drummer, looks
| ,if he’s really enjoying himself, sti]] part little kid.

During @ break in songs, someone comes around,
nanding out freebie orange T-shirts from another
' rock group. B-T1-O, multi-millionaires, evVery one, all
| want one. One of the group asks. “Hey, I want one,
gve one for me.”

Riding back to their hotel after the rehearsal,
Fred, Robbie and Blair, flip through a recent issye
of Overdrive. Unaffected, good-natured Robbie Stops
it Model of the Month. “Can I send a picture of my
model. I put one together. Yeah, that’s it. I made a
Peterbilt. And Bruce, he knows about trucks. He
ised to put tractors together.” Blair piped in: “How
‘ome you two have a magazine? Where’s mine?”’ For
d group that was about to play to an enormous
dudience that night, in a town they call one of the
oughest to play to, they remain remarkably loose.

That night at the concert, B-T-O enters loud, with
Il car-shattering rendering of “Roll On Down the
lighway.” The noise level escalates from loud, to
ety loud, to ear-splitting, as the crowd throws itsqlf
Nt the rock and roll spirit of moving to the music.
Tneﬂashing backdrop of the B-T-O logo hangs behind
id aboye the group, thunking off and on, encircled
.by the Overdrive gears, a Canadian maple leaf tucked
M0 the “corner. of « it shouts green periodically.

B‘T‘O, however. rely mostly on their sound for
lage eifects, leaving the bulk of exhibitionism ccn,tcrs
m““d 0 the standing, into-it-all audience. lt§ a
;mmpj“& enjoying, participating audience, asking

0 | : « 1th
" More When the concert ends. B-T-O returns wit

[]]( ‘zn: : A o . . O l

Or . . ’ .
B-T Snd 8Cts the audience hyped into a”ﬁcl
Closes with “Takin’ Care of Business.

Fred Turner (his first initials are C. F., but he
prefers Fred), the bass player and heavyweight
nice-guy part of Bachman-Turner Overdrive, eased
his bulky frame into an arm chair, propped his
teet up, and chatted with Overdrive during his re-
cent stay in Los Angeles. He was just two hours off
the plane from Vancouver, and staying in a com-
fortable, but very ordinary, hotel room. His well-
worn boots were casually dumped on the floor, and
some hot rod magazines were strewn on the bed, the
latter a reminder of this rock star’s long-standing
nterest in mechanics.

Fred customizes cars for relaxation at a friend’s
garage, but is in the process of building his own.
“ljust finished putting together a big block Corvette,”
he said, “and when [ get home, I'm starting on a
Firebird Trams Am. I’'m putting a Chevy in that, too,
because [ blew the engine.”

Fred is immensely proud of the B-T-O logo,
designed by Robbie Bachman. At one point in the
interview, he displayed the heavy symbol he wears

on a chain around his neck. “We (ry to keep our
image heavy, metallic and industrial,” he remarked

“Our logo reflects this.”

Did he realize that while the group is named after
a trucking magazine, most truckers aren’t into rock
and roll? “Well, that’s true,” he answered, “They
aren’t. They're really into the country stuff. I know
truckers at George Smith out of Winnipeg. They run
up and down the west coast (Canada) and into the
States a little. All his guys are into country. Truckers
are alike all over, even in Canada. They’re beer
drinkin’, foot stompin’ guys and that’s what they
like. It's just something that goes along with the
industry. That doesn’t bother us; we still use the

%9
name anyway.

-
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